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MESSAGE 


It is a matter of great pleasure that State Museum, Lucknow is publishing 
"Catalogue of Buddhist Sculpture, State Museum, Lucknow", which will discuss about the 
Buddhist collection of the Museum. 


Established in 1863 State Museum, Lucknowis the oldest multipurpose museum of 
Uttar Pradesh, preserving antiquities related to Art and Culture as well as Natural History. 
The Museum is representing not only State but also entire Indian Subcontinent as well as 
some other parts of the world viz; South Africa, Malaysia, Europe, China, Iran etc. 

The Museum is an important informal educational centre of the State 
disseminating knowledge about Tangible and Intangible Natural and Cultural heritage to 
the general Mass, students and subject specific Research Scholars. 

| wish my best wishes to Dr. Anand Kumar Singh & Ms. Al Shaz Fatmi, Director & 


Assistant Director, State Museum, Lucknow consequently for producing such a nice 
publication. 


(Mukesh Kumar Meshram) 
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Preface 


History and development of Indian museums dates back to 17 January 
1784, when the Asiatic Society of Bengal was established. The establishment of 
the society pave the way to establish first museum of India i.e; Indian Museum, 
Kolkata (Calcutta) in 1814. This was the time when the term : museum" was in 
its Chil form in Indian society. The collection of repository was done by Mandir 
and Math as their offering (daan) and all. But it was not accessible to general 
public. 

Uttar Pradesh the then United Province of Agra & Oudh witnessed it's first 
Museum in 1863 and the credit goes to Col Sounder Abbot, Commissioner of 
Lucknow division. Initially museum preserved only natural history specimens 
and as the time passes the richness & diversity of collection increased day by 
day. By 1921 the museum acquired painting, sculpture, coins, decorative item 
and artware along with initial Natural History collection. 

As the time passed the museum expanded its horizon and aquired objects 
not only from Uttar Pradesh but also from different parts of Indian sub 
continent, Europe, Malaysia, South Africa and Egypt etc. Iniatially the museum 
was established in Chhoti Chhattar Manzil and as the size of collection 
increased it was shifted to Lal Barah Dari, Gulista-ne-Eram and Canning college 
consequently. 

The need of safety, security and display of collection lead to the 
establishment of new museum building at Banarsibagh. The entire collection 
was shifted to the magistic building of State Museum, Lucknow by 1963. 
Presently museum preserved precious and diverse collection of Buddh, Jain, 
Shiva, Vaishnav sculptures, Gold, silver & copper coins, Artware, Decorative Art 
object and Natural History. 

In this book we explained some of the precious and rare object of 
Buddhist religion. State Museum has a diverse collection which includes 
Buddha haed, 2™ Cent. C.E., Simhnaad Avalokiteshwar, 11” Cent C.E., Padmpani, 
Standing Buddha, 5" Cent C.E., Mankunwar Buddha, 5" Cent C.E., Inscribed 
seated Buddha, 3" Cent C.E., Gold Gilded Iron head of Buddha, 6" Cent C.E., 

Vasudhara, 18" Cent C.E., Manjushree, 18" Cent C.E., Yidam, 7” Cent C.E. 
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Though there is huge collection of Buddhist religion but due to space 
constrains we have explained only few objects. 

The Museum has collection from several Provenances, which includes, 
Mathura, Prayagraj, Gandhar, Mahoba etc. 

Athurs are highly obliged to Director General Police, Uttar Pradesh, Sri 
Vijay Kumar Sir for providing high resolution photographs and understanding 
ofthe subject. 

We are highly grateful to those who gave their support in the publication 
of the book contribution of Dr. Manojni Devi, Publication Assistant, Mr. Gyan 
Chand Gond, Chemical Assistant and Mr. Vijay Awasthi, Choukidar are specially 
mentioned. 

We will be successful if any part ofthe book will be useful for the readers. 

Although we have taken full care to publish it. However if there is any 
error left, we appologise for that. 


March-2023 Dr. Anand Kumar Singh 
Director 


Al Shaz Fatmi 
Assistant Director (Natural History) 


Fragment of a Panel, 2% Cent. C.E. Gandhar 
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Introduction 


In an effort to preserve and conserve the heritage of North-Western 
and Oudh Provinces, Col. Sounders Allexus Abbott the then 
Commissioner of Lucknow, thought of collecting the Natural and Cultural 
heritage of the region. He laid the foundation of Municipal Museum, 
Lucknow in 1863 at Sinkhche Wali kothi/ Chhoti Chattar Manzil. 


Considering the importance of the Museum in 1875 the Ridil 
Museum, Agra was amalgamated to it. On the basis of its richness and 
diversity, the Museum in 1883 was declared as Provincial Museum, 
Lucknow. To enrich the collection further in 1886 some artefacts were 
transferred from Municipal Museum, Allahabad (Pryagraj) to the 
Provincial Museum, Lucknow. In due course of time size of the Museum 
collection increased, it required to shift the entire collection to a suitably 
larger space, and in 1884 Coronation Hall of Nawab at Lal Baradari was 
acquired. Gradually the collection increased both qualitatively as well as 
quantitatively, and in 1907 some of its collection was shifted to the 
majestic building of Kothi Gulistan-e-Eram. In the same year an all India 
meeting for the “Reorganization of Museums” was organized in Kolkata 
(Calcutta), and a deep discussion on Archaeology, History, Natural 
History as well as Numismatic was undertaken. On the advice of experts, 
Archaeology collection from Old Canning College was transferred to the 
Provincial Museum, Lucknow. Government also paid special attention 
towards Natural History collection of the Museum, which was the centre of 


attraction for general visitors. A proposal for the establishment of a separate 
Natural History museum was also placed. 


In the year 1950 under the ‘Reorganization of State Scheme’ State of Uttar 
Pradesh was created from United Province following rechristening of the 
Provincial Museum, Lucknow to State Museum, Lucknow. Gradually the 
Museum collection became more diverse and new sections were added. 
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During the Second five year plan under the "Development and 
Reorganization of the Museum Scheme" a specially designed building for 


Preserving, Conserving and Displaying the Museum collection was 
proposed. 


Foundation stone of the State Museum, Lucknow was laid down 
on 15th August, 1956 by Hon’ble Chief Minister, Dr. Sampurnanand and 
on 12th May, 1963, it was inaugurated by Hon'ble Prime Minister of 
India, Pt. Jawaharlal Nehru. 


By 1964 the entire collection preserved in Old Canning College, Lal 
Baradari and 


Kothi Gulistan-e-Eram was shifted to the new building of the State 
Museum, Lucknow. 


Initially two galleries displaying Natural History and Anthropology 
collection were inaugurated, later on considering the interest and need 
of visitors eleven permanent galleries displaying objects from different 
sections viz; Archaeology, Coin and Medal, Sculptural Art, Decorative Art 
& Art ware, Jain & Buddhist art, Arm and Armour, Lord Buddha's life, 
Nawabi Art of Oudh, Egyptian Culture, Miniature and Thangka painting 
were added to the Museum along with a V.V.LP. airplane. 


Since its establishment the Museum was placed under the 
‘Department of Land records’ and the Commissioner, North-Western 
Provinces & Oudh, Lucknow used to be its controlling authority. By 
August 1950 the Museum was placed under the direct control of Director, 
Education Department. During 1957 ‘Department of Cultural Affairs and 
Scientific Research’ was created and the Museum was placed under 
it. Later on in 1975 ‘Department of Culture’ was established, and on 
31" August, 2002 ‘Uttar Pradesh Museum Directorate’ was established 
for the Maintenance and development of various museums of 
Government of Uttar Pradesh. There are total 16 museums under UP 
Museum Directorate, among them State Museum, Lucknow is oldest and 


most diverse followed by Government Museum, Mathura, Jhansi and 
Gorakhpur 
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Archaeology Section 


In 1910 on the recommendation of Dr. 
J.Ph.Vogel, Superintendent Archaeologist, 
Archaeological Survey of India, Northern 
Circle, the Archaeology Section of the 
Museum was bifurcated into Anthropology 
and Archaeology. Regular acquisition of 
antiquities necessitated to shift the 
| collection to a more spacious building and 
Å the Old Canning College at Qaiserbagh was 
found suitable for the purpose. The 
| Archaeology Section of the Museum includes 
c E Dr. J.Ph. Vogel prehistoric object, stone sculpture, terracotta 

artefact, inscription, pottery, brick, seal, bead, 
copper and other metal plate. Specially mentioned remains of the Faas 
Temple, Lakish, Palestine includes casket made of ivory and iron objects 
etc, which throws light on Sumerian, Babylonian as well as Assyrian 
civilization. 


—— N | 


Shivyasha, Votive tablet, 1* Cent. CE., Kanakali mount, Mathura 
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Prehistoric 


Human civilization evolved in that condition, when he was hunter 
gatherer and used stone tools for hunting. This is known as Stone Age, it 
has been divided into Palaeolithic, Mesolithic and Neolithic period. In 
the collection Palaeolithic objects like stone tools, horse bone and a leaf 
fossil etc. are preserved. The Paleolithic spans the time from the first 
known stone tools, dated to C. 2.6 million years ago, to the end of the last 
Ice age around 1200 year ago. The early tools were most likely used to 
help these humans to butcher animals, cut up plants & even do some 
woodworking. The Mesolithic Spanning from the end of the Ice Age to 
the transition to agriculture (which happened at different times in 
diffrent region), saw humans adapted to these changing environments. 
The archetypal tool of the Mesolithic period is the Microlith-a small flint 
blade or fraction of a blade, often only around 5 mm long and 4 mm 
thick attached to a larger tools and they are known as arrow heads. 
Neolithic Age ranges from 6000 B.C.E. to 2000 B.C.E. In this Age farming 
and agriculture were the main occupation. Stone implements of this 
period are polished indicating a sign of elegance. Man started making 
earthen pots for Storage, now the social structure was more managed 
but still metal didn’t came into existence. 


Stone Age is followed by Bronze Age 
identified with bronze implement (10% tin & 90% 
copper). Last phase of prehistory is Iron Age, 
when people in a particular location learned to 
use iron for tools and weapon. The collection 
harbours objects recovered from Mirzapur, 
Varanasi, Pryagraj (Allahabad), Hamirpur, Jhansi, 
Lalitpur, Etawa, Mathura etc. In this collection 
Paleotithic objects like stone tools, horse bone and 
leaf fossil is preserved. Mesolithic tools are 
comparatively small and more developed. 


Human bust (replica) 
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Stone Sculpture 


The earliest example of stone 
sculptures in Uttar Pradesh is attributed 
to Emperor Asoka (273-232 B.C.E.). 
Beside many other types of monuments, 
he is credited to the authorship of 
beautiful monolithic pillars surmounted 
with animal figures. The Lithic art 
developed with great vigour until the 
advent of Sunga power in the 2nd cent. 
B.C.E. In fact it was the most important 
period throughout the history of the 
sculptural art, when the creativity of 
sculptors freely imbibed. Indian motives 
Jain'Sarasyati,15Century Kankali Tila, Mathura. vitalized the traditions of Indian art 

during this period, while some of the 
Gods and Goddesses of Shaiv and Vaishnav sect were given 
Anthropomorphic forms. 


At the advent of Kushana a new rival school known as Mahayana 
practicing Buddhist philosophy with widespread popular demand for 
the use of image worship evolved. In sculpture these changes were 
reflected by the creation of an iconography for the representation of 
various Bodhisattva and Buddha's. Apart from this followers of Jainism 
created various images of Tirthankaras contemporary to it different 
images of Pouranic deities were also carved out. The Kushana period (1 
to 300 C.E.) may be called as the golden age of Mathura school of 
sculptural art. State Museum, Lucknow is rich both qualitatively as well 
as quantitatively in archaeological collection. 
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Terracotta 


Terracotta art came into tradition since time immemorial, the 
terraccotta section of the State Museum, Lucknow preserves Maurya, 
Sunga and Kushana period artefacts recovered from Bhitargaon, 
Kaushambi, Ahichhatra, Mathura etc. These terracotta artefacts are of 
different shapes, designs and also of various chemical connstituents. 
Mauryan slaty coloured terracotta (4"-3"Cent.B.C.E.) artefacts 
excavated from Mathura is basically manually made depicting bird and 
animal figures. During this period terracotta art degraded, probably 
because artisans were either neglected or they paid more attention 
towards stone sculptures. Although a large group of artisans were 
involved in making disproportionate and crude local deities. Mahadeva, 
Dhurahu (Basti), Hulaskheda (Lucknow), Ghosi (Mau) and Kankali 
mount (Mathura) are important sites of this period. Approaching 


Bhim Jarasandh Fight 
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as followed and some of the figures 


Kushana period again manual style w 
e for example terracotta figurine of 


are semi baked as well as bigger in siz 
three faced deity-Trimukhi devi, 6" Cent. C.E. 

During Maurya period bird and animal figures were given more 
importance. Some of them are properly baked. During Sunga period 
Terracotta art developed in totality and diversity. Sunga period figures 
are more developed and molded type. Some specially mentioned 
artefacts are terracotta mold, male-female pair (Mithun), bullock cart 
etc. In these images a glimpse of both motion and feelings are seen. 


Gupta period moulded figures are more alive and artistic. Among 
them, Mrinfalak from Bhitargaon, is quite important. 


Goddi i 
ess Durga Seated on Lion, 5” Cent. C.E., Unknown 
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Stone Inscription 


Stone inscriptions are important sources of historical evidence. 
Earliest stone inscriptions discovered in India dates back to 3"Cent. 
B.C.E. Comparatively Southern India is richer than Northern India in 
stone inscription findings. Usually they have been recovered from 
temple wall, stone flag, pillar, cave and other important buildings. Till 
date approximately 1,00,000 stone inscriptions have been discovered, 
listed and deciphered. Inscriptions are reliable source of information 
regarding socio-political, economic and judicial system. It also provides 
information about religious practices, genealogy and place of 
acquisition, language and script prevalent during that period. When 
they are linked with travelogue, folklore and relics an authentic 
storyline can be created. State Museum, Lucknow harbours few 
important stone inscriptions. Some of them to be mentioned here are: 

Stone inscription of Moukhari king, Ishanverman from Harha, 
Barabanki (Vikram Samvat 611, 7" Cent. C.E.), is quite important. It 
narrates the story of renovation of an ancient temple by King 
Suryavarman. 

An inscription of Kumargupta on Shivalinga from Karam Danda, 
Ayodhya (Faizabad), provides a detailed account of donation given by 
Mahabaladhikrit Prithvishen to the saints of Ayodhya. Stone inscription 
of king Bhoja Deva of Kannauj (Harsha Samvat 259) and few other 
inscriptions recovered from Mathura, Bundelkhand etc. are preserved. 


King Ishan Varman Inscription, Harha, 7" Cent. C.E. 


vm 
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Copper And Other Metal Plate 


Inscriptions on Palm leaf are supposed to be the oldest type 
followed by stone, copper and other metal plate inscription. In order to 
store them safely, owners mured them into the wall or buried down 
under the soil and some time fixed it in the foundation. Occasionally in 
order to reuse the plate old inscription was crossed at to engrave a new 
inscription. Copper plate inscriptions recovered from Indian 
subcontinent are mostly inscribed in Brahmi/Kharoshti script and 
Sanskrit/Kannada language. Sometimes along with the name of issuer a 
dated seal is also found. Inscribed plates play important role in the 
reconstruction of past. Copper, bronze, silver and mixed metal plates 
from 1*Cent. B.C.E. onwards have been recovered from different parts of 
India. They throw light on the genealogy of Royal families, economic 
conditions, socio-political status, important events and donations by 
Royal families or other dignitaries on various important occasions. 


In this collection Copper plates of Gahadaval King Govindchandra, 
Vijaychandra, Jaychandra and Harishchandra; Chauhan dynasty; 
Rashtrakuta dynasty; Chandel dynasty and various 
other kings of Kumaoun are preserved. 


Uttar Pradesh State Archaeology Department 
gifted an important Copper plate inscription 
(78.7x42cm) in Sanskrit from Jiraguar, 
Farrukhabad, with a seal stamped to it. Seal bears 
four handed goddess and genealogy from King 
Deva Sakti to Bhoja Deva I (issuer of the plate). 


Inscribed Simerian copper plate 
(7thCent.C.E.) of king Panduverman, gifted by 
Uttar Pradesh State Archaeology Department 
gives a detailed account of gifting of land to the 
Copper Plate of Banskhera Brahmins by the King. 
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Banskheda copper plate inscribed in Devnagri bears signature of 
Emperor Harshvardhan, it describes Harsha as a worshipper of Shiva. 
Another bronze plate with horse and its rider is estimated to be 
approximately 200 years old. A brass plate inscription of circumference 
13.5 c.m., inscribed in Arabic with extracts from Quran is supposed to 
ward of the evil eye and a copper plate inscription (8"X5.5") of Chan 
king, Bharti Chand of Kumaoun (1399 Saka) in Devanagari script 
regarding grant of land by Rudra damodar to Shambhu and Kinu are 
worth to see. 


A copper plate inscription of Moukhari King Ishan Varman has been 
recovered during digging of a canal at Devkali, Gazipur. King Ishan 
Varman copper plate inscription, in Sanskrit (approximately 8th Cent. 
C.E.) gives an account of holi donation on behalf of his parents. Kamouli 
inscription (49x37 cm) dated 1171 C.E. of King Jaichand from Varanasi is 
among 25 inscriptions received by the State Museum, Lucknow in 1894. 
On the obverse it bears an inscription in Sanskrit language and Nagari 
script. 


Copper Plate of Kalyanchand of Kumaun 
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Pottery and Brick 


During last few decades pottery analysis have become quite 
important because they are important source of history, chronology, 
trade and technique. Modern technological development and statistical 
analysis has made the pottery study rather easy and interesting. 
Potteries recovered from excavations gives an idea of culture and 
tradition as well as appreciation of Art of that civilization. Art work on 
pottery indicates a particular civilization and age. Sometime along with 
the potteries we receive few grains attached to it, which states about the 
agricultural practices of that period. Chemical analysis of clay also gives 
an idea of chemical constituents of the clay. When society transformed 
from pastoralist to agriculturalist man started making pottery for safe 
and long storage of grains. The museum harbours quite interesting and 
historically important collection of potteries including Neolithic, 
Harappan and different varieties of Painted Ware like Red Painted Ware, 
North Black Polished Ware, Mauryan Black Polished Pottery, Black Grey 
pottery etc. 

State Museum, Lucknow preserves a rich collection of Mauryan 
period bricks recovered from different archaeological sites. An inscribed 
Mauryan period brick of 1"Cent.B.C.E. from Ahichhatra, Ramnagar 
Pi ae is fe name of a new dynasty "Gopalisa Rajanakoutsi". 
to mention, both ty EE Kom) amau Hapur) Salo importan 

, pes of bricks are inscribed in Brahmi. Few medieval 
period bricks are also preserved in the section. 
Apart from this several modern period 
decorated brick with floral and faunal designs 
are part of the collection. 


Pottery, Gupta Period 
Inscribed Brick, Mauryan Period 


Sanskrit Digital Preservation Foundation, Chandigarh 


ER NN NNN N RA T S RNS 


o 


ses 


k UI AR NE T AAA TTT 


Seal & Sealing 


Since time immemorial seals are used in different forms. It has its 
own importance as a valuable source in assessing the extension of any 
civilization. Sometime name of the issuer is also inscribed on it. Pictures 
and inscriptions engraved on the seal throw light on socio-economic, 
political, religious, cultural as well as environmental aspects and 
languages prevalent during that period. In the State Museum, Lucknow a 
precious collection of Terracotta, Silver, Gold, Iron, Copper, Brass and 
Carnelian seals are preserved. Most of the seals of the museum has been 
acquired through purchase. 


Among them a gold seal of East India company in the name of Shah 
Alam II from Murshidabad mint, 200 tola gold seal issued by Shah Jahan, 
Jahangir and Aurangzeb, an inscribed Mughal period silver seal in 
Persian language, silver seals of Kumargupta II, inscribed with the 
genealogy of 9 generations etc. are specially mentioned. 


A rare carnelian seal of 1287 
Hijri recovered from Uchgaon 
Sitapur inscribed with "Nawab 
wazir bahu begum Sahib", a brass 
seal of Sultan Suleman khan, 1350 
C.E. inscribed in Urdu are important 
one. 

The section bears a diverse 
collection of Terracotta seal which 
includes Gupta period (4"Cent. 
B.C.E.) seal depicting an upward 
facing sitting bull and a man 
standing adjacent to it. Another 
oval seal depicting front facing 


Bhitari Seal, 5" Cent. C.E., Ghazipur 
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Garuda bird flanked by Yupa and Dharm chakra on left and right sides 
consequently, an inscribed Gupta period oval seal (4x3c.m.) depicting 
man fighting with lion, a seal recovered from Hargaon, Sitapur, engraved 
with sun rays, tree and Swastik sign on obverse and an inscription 
"Negama" in Brahmi on reverse. 

One of the most important seal is an oval (14.5x11.5 c.m.) mixed 
metal seal from Bhitari (Gazipur), 5"Cent. C.E. of Gupta period. It is 
engraved with curly haired human faced bird, with a coiled snake around 
its neck on the upper portion of the seal. In the background a wheel and a 
counch is seen. Two horizontal lines below the bird are followed by an 
inscription of Gupta king Narsimhagupta along with the genealogy of 
Kumargupta in Brahmi. In the inscription name of three Queens; Ananta 
Devi, Vatsa Devi and Mahalaxmi are also mentioned. 


The Sealing collection of the Museum possesses few plaster cast 
sealings of Harappa period. Indus valley civilization evolved during 2600 
B.C.E. to 1900 B.C.E. and several sealings have been discovered from 
various Harappan sites however there is no common consensus on the 
point that sealings discovered during this period were used as coins. 


D 
II 


Seal (Metal) 


Terracotta seal Ls 
Sealings of Harappa Perio 
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Bead 


Tradition of beads started approximately 10,000 years ago in 
African subcontinent. Analysis of materials used in beads making gives 
an idea of technological development and contribution to art & culture 
prevalent during that period, it is an important tool in determining the 
date. In comparison to any other artefacts the materials used in bead 
making are most diverse. It may be gold, silver, mixed metal, bone, glass, 
ivory, stone, lac, agate and many more etc. Importance of beads depends 
on the purpose it was made, and the section of the society used to wear 
it. Beads are used in making different types of jewelleries, decorative 
items and for embroidery. It is observed that 
approximately in every civilization beaded embroidery 
on clothes were prevalent. 


In the museum different varieties of beads are 
preserved, which includes 2™ Cent. B.C.E. animal 
shaped beads recovered from Kaushambi. These beads 
are remarkable for their perfect shape and fine quality, 
which includes tourine shaped crystal beads, lion 
shaped carnelian bead, crocodile faced terracotta 
beads, dharmachakra and parrot shaped glass beads 
etc. They have been recovered from a mount, which red 
seems to be a glass manufacturing site at Kopiya. A 
diverse collection of beads recovered from Mandi, Muzaffarnagar 
includes banded beads of different colour, foil beads, conical shaped gold 
beads etc. Apart from this wooden Japanese beads and a collection of 
ancient terracotta beads from Taxila and Rawalpindi (Pakistan) are also 
preserved in the museum. 


Carnelian Beads Gold Beads 
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Buddhist Collection of State Museum, Lucknow 


The archeaology section and Art Ware section of the State Museum, 
Lucknow preseves a rich collection of Buddhist Sculpture made of stone, 
metal as well as wood. In this book some of the sculptures have been 
elaborated along with colured pictures to give a glimpse of the Buddhist 
collection of State Museum Lucknow. 


Some of the rare collection of Buddhist art are Maankunwar 
Buddha 5" Cent. C.E., Buddha in Abhaymudra 5" Cent. C.E., Sinhnad 
Avalokiteshwar 11” Cent. C.E., Gold Gilded Iron Head of Buddha, Gupta 
period, Manjushree, 18” Cent. C.E., Vasudhara, 18" Cent. C.E., Tara, 18" 
Cent. CE. is etc. 


Lower part of the image of Buddha, 51-129 CE. MAthura, U.P. 
i , U.P. 
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Buddha Head, Schist Stone, Gandhar Style, app. 2™ Cent. CE 
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Gold gilded iron head of Buddha 
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Accession No. 
Material 
Condition 
Provenance 
Period 
Description 


S-1317 

Gold Gilded Iron 

Intact 

Azamgarh 

Gupta Period 

Gold guilded iron head of Buddha, 6" Cent. CE, 
Azamgarh. A masterpiece of Mathura style of art, 
it's facial type, arched eye brows, half closed eyes, 
treatment of lips and all other features have close 
resemblance to stone images of Gupta period. A 
tuft of curly hair (Ushnisha) is typical to image. 


Sanskrit Digital Preservation Foundation, Chandigarh 


Vasudhara 
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Accession No. 


Material 
i Condition 
| Provenance 
Å Period 
Description 
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G-49 

Brass 

Intact 

Nepal 

C.18"Cent. C.E. 

Vasudhara, Nepal, approximately 18" Cent. CE. 
The six armed deity, of wealth and prosperity is 
holding a manuscript, paddy stalk and an urn in 
upper, middle and lower left hand consequently. 
The urn bearing hand is kept on the feet, while the 
lower right hand is in Varad mudra. The middle 
right hand holds a musical instrument, while the 
uppermost right hand is in dancing posture. 
Seated on lotus pedestal the image is beautifully 
ornamented with jewelleries and attire. 
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Boudh diety Tara 
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Accession No. : 0.206 
Material p Brass | 


Condition : Intact 

Provenance : Nepal 

Period : C.18"Cent.C.E. 

Description : Boudh diety Tara, Nepal, app. 18" Cent. CE, seated 


on lotus pedestal, the image is wearing a beautiful 
crown, jewelleries and attire. Fire flames are 
arising around the head. According to folklore 
Tara has originated from the tears of Bodhisattva 


Avlokiteshwar. | 
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Bodhisattva Manjushree 
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Accession No. 
Material 
Condition 
Provenance 
Period 


Description 


0.105 

Brass 

Intact 

Nepal 

C.18" Cent. C.E. 

Bodhisattva Manjushree, Nepal, app. 18" Cent. 
C.E. seated on lotus pedestal, God of wisdom, the 
Manjushree is characterized with a symbolic 
sword of wisdom in his right hand, which destroys 
the ignorance, while the left-hand bears a 
manuscript, a symbol of knowledge. The upper 
left and right hand possesses bow and arrow 
consequently. He is ornamented with jewelleries, 


few creepers are hanging around. 
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Accession No. 
Material 
Condition 
Provenance 
Period 
Description 


0.86 
Brass 
Intact 


Nepal | 
C. 17 Cent. C.E. | 
Yidam, Nepal, app. 7" Cent. C.E. is a Tantrik God of | 
Buddhist religion. Seated on å pedestal the brass | 
image is endowed with several hand, legand head. | 
Furious fire flames are arising around the head. It | 
is believed that Yidam has a secret relationship 


with his monks. 
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Mankunwar Buddha 
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Accession No. 
Material 
Condition 
Provenance 
Size 

Period 


Description 


0.70 

Yellow Sand Stone 

Damage 

Mankunwar (Prayagraj) 

77x50c.m. 

Gupta Period 

Mankunwar Buddha, Mankunwar, Prayagraj, 5" 
Cent. C.E., inscribed image of Buddha in Dhyan 
mudra is significant for its features combining 
chronologically with that of kushana and Gupta 
school of art and geographical to Mathura and 
Sarnath school of art. Its right hand is in Varad 
mudra. It seems that hairless head is covered with 
cap and its pleated drapery resembles to Sarnath 
style. Central image is flanked by Dhyanasth 
Buddha from both the sides. Chakra engraved 
pedestal is inscribed in Brahmi stating that it was 
Buddhist monk Buddh Mitra who built the image 
in 109" yr of king Kumargupta. 
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Bodhisattva Singhnaad Avlokiteshwar 
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Accession No. : 0.224 


Size : 78x51 cm 
Material : Sandstone 
i Condition i Intact 
i Provenance G Hamirpur, U.P. 
; Period "MP Gent CE. 
É Description : Bodhisattva Singhnaad Avlokiteshwar, de 


Cent. C.E., Mahoba, buff sandstone, is an skillfully 
delineated image. The image in princely posture 
with hair locks falling on both the shoulders 
exhibit Gupta period features. On top of hair 
mount is a miniature form of a Stupa and a 
Buddhist monk. Scholars relate this image to 
Chandel period. Inscription in Nagari script on 
? the pedestal. 
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Padmapaani 
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L Accession No. : 0.225 

Å Material å Sand Stone 

T Condition : Intact 

T Provenance ? Mahoba 

í Size 1 69x25 5cm 

L Period CAL Cent EP 

Description : A Buddhist diety Padmapaani, supposed to be 
one of the 108 avataras of Avalokiteshwar 

i (Bodhisattva who holds all the compassion of 

Y Buddha). Sittingin royal posture ona double lotus 

| pedestal, deity is definetly a master piece of 

; sculptural art. Lotus twigs around, holding one in 

; right hand. Adorned with jewelleries and high 

ji crown itreflects a royal posture. 
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Lower part of the image of Buddha 
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Accession No. : B-3 


Size i 40x75x24 cm 
Material : Red Sandstone 

Å Condition : Damaged 

- Provenance i Mathura U.P. 

: Period : Saka year 51-129 C.E. 


Lower part of the image of Buddha established in Saka year 51 during the 

reign of Huvishka by monk Buddhavarman. It's pedestal bears a three line 

inscription which read as follows: 

1. Mahar[aljasya d[a]vaputrasya Huveskasya savatsare 50 1 

7 hemantama$a 1 d[i]va[s].....[a]sya [p]u[rva]ya [bhi]ksu[na] 

E [B]uddh[a]varmana [bhagva]tah [Sak]y[am]u..... 

4 2. Pratima pratistapita sarva[p]uddhapujart[th]a[m] anana dfejya 
dharmaparityagenfa| upadhy[a]yasya Saghadasdya [n]irvå[n]å 
[va]ptaye [s]t[u]matap[it]......... 


3. Buddh[a]varms[y]asarvad(u)khopasamayasarvastavahitas 
ykh[a]r[th] a maharajad[a](v)a(putrav)ihare". 


' A m 
~ ey RR YS 


4. It means in the year 51 of maharaja Devaputra Huveshka, in the 1st 
month of winter, on the ...day, on this date, an image of the holy 
Sakyamuni was set up by the monk Buddhvarman for the worship of 
all Buddhas. Though this bestowal of the religious gift let there be 
attainment of Nirvana by the teacher Saghadsa (Sanghadasa), for the 


cessation of the all unhappiness of (his) parents........0f 
å Buddhavarman, for the welfare and happiness ofthe sentient beings, 
s in the vihara of Maharaja Devaputra. 
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Sand stone made Bodhisattva head 
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A Accession No. : B. 26 

Ç Material : RedSand Stone 

E Condition RE Intact 

Å Provenance : Mathura 

d Size : 46cm.heigth 

L Period å Kushan Period 

; Description : This Red spotted sand stone made Bodhisattva 

> head, 5" Cent. C.E. of Kushana period depict 

1 Mathura style of art. Against the traditional 

4 Buddhist image it is adorned with headgear and 
jewelleries. 
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A Buddha image in dhyanmudra 
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Accession No. : B-23 


ji Size i 40x40x24cm 

E Material :  RedSandstone | 
j Condition $ Damaged | 
Å Provenance i Mathura U.P. 

å Period . 1"-2" Century CE. 

r Description : A Buddha image in dhyanmudra seated on lotus 


pedestal. Two worshippers are standing on the 
left and right. A hollow behind the head. Ushnisha 
and cheevar are clearly visible. Hollow 
(abhamandala) is decorated with gaja nakhas. 
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Buddha in dhyan mudra 
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Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


47.106 

43x27x6cm 

Blue Schist 

Damaged 

Gandhar 

4-5" Century C.E. 

Buddha in dhyan mudra represent Gandhar 
style. Body covered with chivar which seems to 
be opaque and behind his head is abhamandal. 
Long ears, curly hair, ushnisha and finely carved 
eyes along with eyebrows as well as nose marks 
the beauty. 


Standing Buddha in Abhay Mudra 


Sanskrit Digital Preservation Foundation, Chandigarh 


VA AA Ma OR 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


B-10 

125x63x23cm 

Red Sand stone 

Damaged 

Mathura U.P. 

5" Century C.E. 

Finely carved image ofstanding Buddhain Abhay 
Mudra. Heis wearingachivar which is carved with 
fine details. Behind the head a hollow and curly 
hair along with beautifully carved ears, eyes, nose 
and lips marks the beauty. This image is of high 
workmanship. His abhamandal is decorated with 
bands of gajnakha, beaded string, garland, floral 
scrolls, spearheads and lotus flowers. It bears two 
line inscription. 


An sculptural fragment depicting seated Buddha 
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Accession No. 
Size 

Material 
Condition 
Provenance 
Period 


Description 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


B-796 

10x7x4 cm 

Sand stone 
Damaged 

Mathura U.P. 

3-2" Century B.C.E. 


A Piece of Mauryan Pillar. It is one of the crucial 
architectural belongings of ancient India. Pillar 
gives details about the major incidents of those 
times, rulers, wars etc and are authentic historical 
resource. Smooth finished, this pillar is usually 
made of chunar sand stone It was the symbol of 
State. While most Ashokan Pillar edicts were in 
Pali and Prakriti language few were written in 
Greek or Aramaiclanguage also. 


B-201 

22x40x24 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2" Century C.E. 

An sculptural fragment depicting seated Buddha 
in dhyan Mudra. Body covered with cheevar and 
abhamandal is behind the head. The image is 
carved in an arch, on both the side thereisa highly 
decorated pillar. On top of the pillar is floral 
design, while middle part is octagonal and 
tapering and the lower portion in square in cross 
section and tapering. The capital is in the shape of 
truncated Pyramid and decorate with floral motif. 
The top portion consists of a row of tula ends and 
simple molding. 


A female standing on 
A male fingure a railing pillar. 
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Material 
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Provenance 
Period 


Description 


Accession No. 


Size 
Material 
Condition 
Provenance 
Period 
Description 


B-732 

82x20x11cm 

Sand stone 

Damaged 

Mathura U.P. 

1” Century B.C.E. 

A male figure carved out of a stone railing pillar. 
High turban, folded dhoti, waist cloth and bangle 


are visible. His right hand is in Aashirwad 
mudra. Kundals and V shaped har are seen. 


B-731 

35x23x15 cm 

Sand stone 

Damaged 

Mathura U.P. 

1” Century B.C.E. 

A female standing on a railing pillar. The lady is 
standing on her left leg with right leg folding and 
kept on a small pedestal. Her face is facing left to 
exhibit the beautifully tied bun. Her right hand is 
folded upward, Bracelet, Necklace, two striped 
girdle, garivegaka, anklets, bangles, mala and 
earings adorn her. She is holding folded dhoti with 
her left hand. On top of the head beautiful arch 
giving a feelings of a long corridor is carved, 
around the arched dome two elephants are seen 
facing each other. 
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Broken image of Boddhisattva 


A broken image of Boddhisattva sitting on a pedestal 
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Accession No. 


Size 
Material 
Condition 
Provenance 
Period 


Description 


Accession No. 


Size 
Material 
Condition 
Provenance 
Period 


Description 


B-7 

34x37x19 cm 

Red Sandstone 

Damaged 

Mathura U.P. 

1°-2™ century C.E. 

Broken image of Boddhisattva wearing Kundals, 


haar and necklace. Left hand is broken, while 
right hand is in Abhaymudra. Round symbol of 
Urna is present on the forehead and his hair are 
curly. 


B-18 

64x83x40 cm 

Red Sandstone 

Damaged 

Mathura U.P. 

1*-2™ century C.E. 

A broken image of Boddhisattva sitting on a 
pedestal. On the pedestal two human figures are 
carved. On the top of the pedestal there is an 
inscription which read as : "[va]rsamase 2 divase 
6 [a]....[nena] B[o]disatop[r]atis(thjapito mina. 
[i]...[hJa..e[y]e...[va v]o.... 

It means in the 2" month of the rainy season, on 
the 6th day.....Bodhisattva was setup by „na... 
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stone fragment of a female 
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A female devotee 
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Material 
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Provenance 
Period 


Description 


Accession 
Size 
Material 
Condition 
Provenance 
Period 
Description 


B-64 
27x22x16cm 
Sandstone 
Damaged 
Mathura U.P. 
1” Century C.E. 


An stone fragment of a female. It seems she is in 
dancing posture with half bent body and folded 
hand. A girdle around the waist and set of bangles 
enhance the beauty. 


No.B-55 

31x17x7 cm 

Red Sandstone 
Damaged 

Jail mound, Mathura U.P. 
1" Century C.E. 


A female devotee carved in a stone railing pillar. 
She is standing with folded hand. On top of the 
pillar 3 motif of 3 step stupa. Her hair are 
unbraided and she is wearing Kundals, bangles 


and dhoti. 
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A fragment of wall panel 


A highly decorated latabimba 
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Accession No. 
Size 

Material 
Condition 
Provenance 
Period 


Description 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


B-29.G 

30x36x10 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2™ Century C.E. 

A fragment of wall panel carved with a pair of 
elephant facing each other. They are in furious 
mood and trying to pull the leaves of a tree, both 
the elephant is male as elongated tusk is clearly 
visible. Itseems that there is a band in the neck. 


B-182 

31x80x11cm 

Red Sandstone 

Damaged 

Mathura U.P. 

1*-2™ Century C.E. 

A highly decorated latabimba decorated with 
acanthus leaves and half flower on top of it. Next 
to it is a band of creeper and flower motif. In the 
lowest layer different types of motifs are seen. In 
the right corner 4 images of Buddha as well as 
Boddhisattva in different postures are visible. 
They are wearing cheevar and an abhamandal is 
seen behind the head. The last image is of devote 
holding both the hands and sitting on its knees. All 
of them are wearing haar, bangles and earings. 
Left to the image panel a square shaped nich with 
L shaped decorated floral designes. A lotus flower 
and 4 leaves clover are clearly visible. 
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A broken fragment of stone 


A fragment of Latabimba 
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Accession No. 


Size 
Material 
Condition 
Provenance 
Period 
Description 


B-122 

32x15x10 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1"-2" century C.E. 

A broken fragment of stone. The anterior part of 
the bullock is visible. A man is standing and trying 
to pull the bullock towards cart. Both the bulls are 
sitting. Another man facing left is standing in the 
left corner. Perhaps a child is sitting on the 
shoulder and he is taking some cloth in his right 
hand. 


B-208 

57x126x20 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2™ Century C.E. 

A fragment of Latabimba. The top layer is carved 
with chaitya windows. Men with folded hand are 
peeping through window below to it is a band of 
creeper and the second layer exhibit the scene of 
dharmachakra pravartan. A chaitya window 
with 4 human figures in sitting posture, Bodhi 
tree, 5 Bodhisattva in different mudra, Buddha in 
abhaymudra, with several devotees standing are 
carved. Below this a railing of sarnath style is 
engraved. In the last layer 4 sitting Buddha images 
in different mudra and one devotee with folded 
hand and sitting on his hips. Buddha is flanked by 
standing male devotee. Pillars with upper portion 
provided with squat ghata and middle octagonal, 
while the lower portion is square shaped. The 
railing post carved with standing female figures. 
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A panel Carved with Buddha pacifying Nalagiri 


A rectangular shaped stone fragment 
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Accession No. 


Size 
Material 
Condition 
Provenance 
Period 
Description 


B-148 

25x25x5 cm 

Red Sand stone 
Damaged 
Mathura U.P. 
1-2" Century C.E. 


A panel Carved with Buddha pacifying Nalagiri 
Elephant, in front of Parna Kuti. Nalagiri, a 
ferocious elephant was sent by Devdutta to kill 
Buddha, while he was gathering his daily alms in 
Rajagha. But as the wild elephant ran towards the 
Buddha, it become calm because of Buddha's 
enormous loving kindness. 


B-147 

49x72x16 cm 

Red Sandstone 

Damaged 

Mathura U.P. 

1-2™ century C.E. 

A rectangular shaped stone fragment is a part of 
latabimba. This three layered structure is highly 
decorated. In the top most layer acanthus leaves 
and half flower are carved. The middle layer 
depicts 5 men peeping through window and 
holding a lotus flower in their hand along with 
truncated Pyramid capitals and winged lions. The 
lowest and the third band is broadest. In the right 
corner an L shaped decorated patch, a square 
shaped nich with a lotus flower and petals. Next to 
it is a row of 5 standing men, wearing long choga 
and payjama. Below these mena broad decorated 
strip with flower. It resembles with pushpshakha 


oflater times. 
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A portion of railing pillar 
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A fragment of a railing pillar 
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Accession No. : B-201 


Size : 22x40x24 cm 

Material ; Red Sand stone 

Condition i Damaged 

Provenance å Mathura U.P. 

Period i 1-2™ Century C.E. 

Description : A portion of railing pillar carved with 5 


medallions. The top most circle is carved with 
lotus, next to it crocodile face fish followed by 
unicorn fish. The fourth medal in carved with two 


lotus flower. 
Accession No. : B-62 
Size : 48x18x17 cm 
Material ; Red Sand stone 
Condition : Damaged 
Provenance : Jamalpur mound, Mathura U.P. 
Period : 1-2" Century C.E. 
Description : A fragment of a railing pillar. Princely man 


adorned with haar large kundal stylish 
ornamented head gear, bangle, necklace. He is 
holding flower in his right hand and resting his left 


hand on his waist. 
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A Shal bhanjika standing along a tree 


A railing pillar carved with a lady in kneeling posture 
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Accession No. 


Size 
Material 
Condition 
Provenance 
Period 
Description 


B-78 

34x23x10cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2" Century C.E. 

A Shal bhanjika standing along a tree. She is 
holding creepers with left hand and right hand is 
kept on waist. Big Kundals, highly decorated 
stanhar girdle, armlet and bangles enhance the 
beauty. It looks like broken railing pillar. Her 
eyebrows and elevated bindi is specially marked. 
She is wearing a cap decorated with leaf like 
structure on the left. 


B-75(?) 

68x22x21 cm 

Sand stone 

Damaged 

Mathura U.P. 

1-2" Century C.E. 

A railing pillar carved with a lady in kneeling 
posture. Right hand is kept on stomach while the 
left hand is raised above the head. Bangles, 
stanhar, necklace, kundals, kardhani and 
anklets are seen. She is wearing skirt and her ; 
hair is neatly combed. Above to head a protuding 


stone structure. 
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A decorated pillar with lotus and bird 


A decorated pillar with lotus and man fish 
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Accession No. 
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Material 
Condition 
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Description 


B-81 
39x16x10cm 
Sand stone 
Damaged 
Mathura U.P. 
1-2” century C.E. 


A stone railing pillar with medallion carved with 
the image ofa bird and lotus flower. 


B-85 

30x16x12 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2" Century C.E. 
A pillar decorated with medallions carved with 
lotus flower and man fish. It seem the fish is 
having two tail. 
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Reverse 


Obverse 


A decorated pillar with a standing figure (obverse) 


and Boddhisattva (reverse) 
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Accession No. 


Size 
Material 
Condition 
Provenance 
Period 
Description 


B-82 

74x22x21cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2™ Century C.E. 

A decorated pillar with a standing figure. The 
posture and attire displays that it is a divinity. 
Right hand raised in abhaymudra, while the left 
hand is holding sanghati. The lower attire Is tied 
beautifully with knot. On the back side 
Bodhisattava and standing human figures inside 
niches flanked with tapering square pillars. 
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Obverse Reverse 


A portion of the pillar engraved with standing lady 
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Accession No. 
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Material 
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Provenance 
Period 


Description 


B-84 

78x23x19 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2™ century C.E. 

A portion of the pillar engraved with standing 
lady. She is holding a lamp / diya in her hand. A 
cloth is tied around the head and beautiful long 
kundals can be seen. On top of the image IS 2 
railing post engraving. The reverse side is 
decorated with Ushnisha, a man preaching a lion 
and a man wearing kurta and payjama. 
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A railing pillar with standing Bodhisattva Shalbhanjika on a railing pillar 
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Accession No. 
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Material 
Condition 
Provenance 
Period 


Description 


B-87 

83x23x17 cm 

Sandstone 

Damaged 

Mathura U.P. 

1-2" Century C.E. 

A railing pillar with standing Bodhisattva in 
standing posture. He is holding something in his 
right hand and Sanghati with his left hand. Big 
earings (Kundals), haar, head gear are 


beautifully decorated. There is a railing above his 
head. 


B-92 

79x17x15 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2™ century C.E. ; 
Shalbhanjika on arailing pillar. Sheis standing h 
apasmarpurusha. On top of the head in sem 
circular balcony with a man peeping atthe top. 
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Buddha head 


A broken piece of a pillar carved with crocodile (makar) 
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Accession No. 
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Accession No. 


Size 
Material 
Condition 
Period 
Description 


B-24 
60x35x35 cm 
Sand stone 
Damaged 
Mathura U.P. 
5" Century C.E. 


Slightly damage Buddha head. Curly hair, long ear 
and ushnisha are remarkable. 


B-105 

24x16x11 cm 
Sand stone 
Damaged 
1-2"CenturyC.E. 


A broken piece of a pillar carved with crocodile 


(makar). Itis carved ina medallion and below It is 
another half broken medallion lotus flower is 
seen. On top of it is a small extention of stone 
whichis for fixing this stone with another one. 
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A headless lady figure(observe) and a male figure(reverse) 


Sanskrit Digital Preservation Foundation, Chandigarh 


Dia Sanskrit Digital Preservation Foundation, Chandigarh 


Accession No. : B-59 


Size : 43x23x17 cm 

Material Sand stone 

Condition : Damaged 

Period : 1-2" century CE. 

Description : A head less lady figure. She is holding her lower 


attire with left hand while the right hand is 
upraised. Necklace and Kundals are seen, OG i 
other side the pillar is carved veger å 
man standing and holding something in his rig 
hand with his left hand resting on his waist. 


A broken fragment of a stone exhibiting a couple standing in a nich 
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Accession No. 


Size 
Material 
Condition 
Period 


Description 


B-66 

33x23x18 cm 

Sand stone 

Damaged 

1-2" Century C.E. 

A broken fragment of a stone exhibiting a couple 
standing in a nich. Right hand of the male is bend 
upward it seems, he is holding same object in his 
hand. His long hair and girdle are visible. He is 
wearing lower attire, waist band, bangle and 
anklet. On the other hand the female in standing 
slightly bend towards male and she has turned 
her right hand towards back. A neatly tied pe 
attire, bangle, anklet and head gear are clearly 
visible. At the bottom a withered post IS carved. 
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A part of the railing post carved 
with a female figure A piece of the pillar depicting a male 
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Accession No. 


Size 
Material 
Condition 
Period 
Description 


Accession No. 


Size 
Materia] 
Condition 
Provenance 
Period 


Description 


B-90 

60x18x17 cm 

Red Sand stone 

Damaged 

1-2" Century C.E. 

Å part of the railing post carved with a female 
figure. She is Standing and slightly bend. Her left 
hand is holding lower attire, while she is holding 
Ashoka tree branch through right hand. Nicely 
comed and designed hair, large earings, necklace, 
banles and four stringed girdle. 


B-88 

83x22x22 cm 

Sandstone 

Damaged 

Mathura U.P. 

1*- 2” century C.E. 

A piece of the pillar depicting a a JE 
standing and holding some object in his 
hand. He in wearing Kundal, haar, bangle, gr 
and beautiful crown. His turban has a very e 
ornament in the middle. A he 
inscription on the front and afa i of c 
pillar and itreads as (a) “siraha” (b) 
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A diety probably Vajrapani 


Part of a pillar 
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Accession No. 


Size 
Material 
Condition 
Provenance 
Period 
Description 


B-93 

70x21x13 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1"-2™ century C.E. 

It seems a part of the pillar, where a standing 
female figure is carved. She is resting her both the 
hands on her waist and is wearing stringed girdles 
anklet, bangle, earing etc. A neatly combed lady in 
standing on Apasmarpurusha. Above to her head 
ina balcony anda man is peeping through it. 


B-19 

52x27x13 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2™ Century C.E. 

A diety probably Vajrapani holding Vajra in his 
left hand. Both the feet and right hand in broken 
and the turban as well as necklace with fine body 
posture define the object. 
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A fragment of a stone pillar 


A square shaped pillar base 
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Provenance 
Period 
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Accession No. 


Size 
Material 
Condition 
Period 
Descreption 


B-97 

40x22x15 cm 

Red Sandstone 

Damaged 

Mathura U.P. 

1°-2™ century C.E. 

A fragment of the stone pillar. A three faced object 
is carved with flowery Ashoka tree on its one side. 
On the other side a shalbhanjika is Standing 
plucking flower from Ashoka tree. The 
shaalbhanjika is wearing lower attire, armlets, 
bangles and stringed girdle. The upper portion is 
broken. 


B-108 

36x58x58 cm 

Sand stone 

Damaged 

1-2™ Century C.E. 

A square shaped pillar base, on which lower 
portion of the pillar is carved with lotus flower. 
The upper edge are marked with an string of oval 
and circular beads. Upper surface of the base is 
decorated with auspicious symbols like Swastika 
and ghata pallava and it also bears an inscription: 
On top of the stone pillar base Is a depression 
probably for setting the pillar. 
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| A broken part of railing post 


A female head 
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Accession No. 


Size 
Material 
Condition 
Period 
Description 


Accession No. 
Size 

Material 
Condition 
Period 
Description 


B-58 

16x16x13 cm 

Sand stone 

Damaged 

1-2™ Century C.E. 

A broken part of railing post on whicha male and 
female couple are carved. Male is wearing stylish 
turban as well as kundals and female has styled 


her hair nicely. She is wearing kundals, necklace 
and bangles. Her left hands folded upward. 


B-215F 
11x10x4 cm 
Sandstone 
Damaged 
1-2™ Century C.E. 
with nicely made hair. A small 
ALTE fe E is se. back and rest of left 
and right portion of the hairare leftas itis. 
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Male priest 


A broken image of Bodhisattva 
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Accession No. B-20 

Size 24x23x15 cm 

Material Red Sand stone 

Condition : Damaged 

Period : 1-2 Century C.E. 

Description : Headless image of a male priest wearing a 
yogyopaveet. Right hand is folding upward and in 
his left hand he is holding a manuscript. 
Yagyopaveet across the bust is clearly visible. 

Accession No. B-2 

Size i 29x98x30 cm 

Material : Red Sand stone 

Condition : Damaged 

Provenance : Mathura U.P. 

Period : 1525 Century C.E. 

Description :  Abroken image of Bodhisattva, where only lower 


portion is remaining. This image of Bodhisattva 
was donated by Dhanavati during the rein of 
Huvishka in 33rd Saka era. It seems that 
Bodhisattva is dhyan mudra with legs folded and 
an inscription on the pedestal which read as: 

1. Maharajasya devaputrsya Huv[e]skasyasam 30 3 gr 1 di 8 bhiksusua 
Balasya [t]repitakasya anteva[si]n(iy(e) [bhi]ksunyetre(piti)[ka]ye 
Buddha[mi]tray[e]" 

2 Bhagineyiya bhikhumye Dhanavaltjiye Bodhi[s]atvo 
p[r]atitha[p]i(to) [Ma]dh(u)ravanake saha matapitihi...[h].... 

It means in the year 33 of Maharaja Devaputra Huveshka, in the 1st 
(month) of the hot season, on the 8th day, a Bodhisattva was set up at 
Madh(u)ravanka by the nun Dhanavati, the sister's daughter of the 
nun Buddhamitra, who knows the Tripitaka, the female pupil of the 
monk Bala, who knows the Tripitaka, together with her father and 


Mother...... | 
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Toran dwar 


A highly decorated and ornamented Bodhisattva 
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Accession No. E B-63 


Size i 17x26x8cm 

Material : Sandstone 

Condition : Damaged 

Period : 1-2" Century C.E. 

Description A damaged stone fragment of toran dwar. 


Ferocious crocodile face its sharp teeth and 
stretched and open eye mark the anger. Probably it 
is makarmukhi fish because body scales are 


visible. 
Accession No. 2 B=25 
Size E 44x28x36 cm 
Materia] : Red Sand stone 
Condition : Damaged 
Provenance : Mathura U.P. 
Period 4" Century C.E. 
Description : A highly decorated and ornamented Bodhisattva 


head. A stylised turban, tiara, earings and 


beautifully carved eyes as well as lips and nose are 


remarkable. | 


Headless Buddha 


A piece of doorjamb 
an SE] 
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Accession No. B-12A 

Size 75x49x20 cm 

Material Red Sand stone 

Condition : Damaged 

Provenance : Mathura U.P. 

Period : 1-2" Century C.E. 

Description : Headless Buddha image in Standing posture. A 

| transparent cheevar is coveringg the body. Both 

the hands are folded ina way it seems heis holding 
something. 

Accession No, : B-107 

Size : — 72x21x15cm 

Materia] :  RedSandstone 

Condition : Damaged 

Period ELA @enturyiE BL 

Description : A piece of doorjamb in rectangular shape. It is 
equally divided into three part sper eated through 


nich, in the first nich an elephant and snake fight, 


the second one exhibit two male and females in 
top most nicha 


amorous scene and in the last but 
ghting with lionis seen. All the four sides are | 


1 


man fi | 
covered with double helix. 
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Miniature stupa having Square base, 


round middle part and circular upper part 


lll 
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l Accession No. B-116 


ee : 54x23x23cm 
Gr :  RedSandstone 
ton : Damaged 
pe : Mathura U.P. 
Be ; 1 Century C.E. 
: Itis a miniature stupa having square base, round 


| 

middle part and circular upper part. Lower and 
middle portions have the images of Buddha in 
different postures. The lowest part shows 
Buddha in standing posture, attended by his 
devotees Kneeling near his feet. The middle 
portion has Buddha sitting in different posture 
housed inside simple pillar supporting 
chandrashalas in cardinal directions. The 
remaining corners also have the imaes of Buddha 


in dhyan mudra. | 
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An stone railing pillar carved 
with image of a female 


A broken image of Buddha 
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Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


dE 


«ra Mitrasarmo Ghosako Par 


B-733 

50x19x12 cm 

Sand stone 

Damaged 

Mathura U.P. 

1-2” Cent. C.E. 

An stone railing pillar carved with image of a 
female. The lady is wearing three stringed girdle, 
anklet, three bangles, necklace and gariveyaka. It 


is standing on left leg while right leg is folded. Left 
hand is kept on waist and right hand broken. 


B-1 

75x87x20 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1*-2™ Century C.E. | 
A broken image of Buddha. One hand and head is 
missing. The folds of Kopina are clearly 
demarcated. A folded coution is also seen. On the 
pedestal 8 monks are standing facing towards 
Dharmachakra and they are worshiping it. Two 
lines inscription are engraved on the pedestal. ; 
ohagåliko Cikkakasa pita m{a]ta 


Idrad[a]ta....rsa ldrabu..ikaft] -blim]. 


[mahara] jasya rajatirajasya Kaniska 


sya samvatsare 
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Buddha head 


Headless image of Buddha 
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Accession No. 
Size 

Material 
Condition 
Period 
Description 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


B-11 

30x30x16 cm 

Red Sand stone 

Damaged 

5" century C.E. 

It is a Buddha head with abhamandala decorated 
with circular bands carved with flower motif, 
floral scrolls and lotus flower in the middle. He 


wears curly hair and his ears are very long and 
pierced. 


B-22 
54x50x20 cm 
Red Sand stone 
Damaged 
Mathura U.P. 


5" Century C.E. E | 
Headless image of Buddha in preaching posre 
A two line inscription on the pedestal. A folde 


drapery around the body | 
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Sitting Buddha in varad mudra 


Buddha in Bhumi sparsh mudra 
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Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


Accession No. 
Size 

Material 
Condition 
Period 
Description 


B-224 

75x71x25 cm 

Sandstone 

Damaged 

Bhita U.P. 

5" Century C.E. 

A headless broken image of sitting Buddha in 
varad mudra. One hand is upraised while the 
other hand is kept on feet. He is Wearing sanghati 
and left to him a broken standing male figure can 
be seen. He is sitting on a Simhasana with winged, 
two devotees worshiping dharmachakra. There is 
one line inscription on the lower side of the 
pedestal. 


B-13 
56x45x19 cm 
Stucco 
Damaged 


6-7" century C.E. ; | 
A headless damaged image of Buddha in Bhumi 


sparsh mudra. Ushnisha, yagyopaveet and long 


earsareremarkable. | 
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Miniature stupa 
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Accession No. 


Size 
Material 
Condition 
Provenace 
Period 
Description 


Accession No. 


Size 
Material 
Condition 
Period 
Description 


B-270 

20x20x15 cm 

Sand stone 

Damaged 

Mathura U.P. 

8-9" Century C.E. 

It is a miniature stupa having cylindrical body 
and rounded top. There are various moldings on 
the cylindrical body. All the four sides are 
decorated with image of Buddha sitting on lotus 
seat inside an accurate rathika topped with a 
conical pediment. 


B-269 
17x21x5 cm 
Sand stone 
Damaged 


"Century C.E. z 
| er of stone slab carved with EE 
stupa. A conical top with cylindrical T X : 
conical layered top. In stupa inside chal yA 
window a miniature Buddha image 1s carved, 


sitting ona padmapeetha. 
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Simhanaad avalokiteshwar 
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Goddess Hariti 


Accession No. 


Size 
Material 
Condition 
Provenance 
Period 
Description 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 
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B-266 

14x11x5 cm 

Sand stone 

Damaged 

Mathura U.P. 

10" century C.E. 

A fully intact image os Simhanaad avalokiteshwar 
seated on a pedestal engraved with lion. On the 
left is a lotus flower. His right hand is touching 
pedestal while the left hand is resting on left thigh. 


Right leg is slightly upward. He is wearing lower 
attire. 


47.105 
22x13x4 cm 
Schist stone 
Damaged 
Gandhar 

1” Century C.E. 


Buddhist Goddess Hariti holding horn of 


i flower in her right 
ia in her left hand and! 
ond ie sitting on a chair with oval high back. 


The pedestalis decorated with lotus petals. 


E 


Fragment of a panel 
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Accession No. : B-258 


Size > 58x46x7 cm 

Material :  Schist stone 

Condition : Damaged 

Provenance : Mathura U.P. 

Period : 1-2" Century CE. 

Description : An structural fragment depicting Buddha images 


in different mudra. Two bands are engraved with 
decorated rich and floral border. The pillarand top 
are highly decorated giving a look of chaitya 
window and truncated triangular seperated by 


another band. 
Accession No. : G-256 
Size : 25x39x8 cm 
Material : Schist stone 
Condition : Damaged 
Provenance : Gandhar 
Period : 2 Century Ge 
Description : Fragment ofa panel in which Budha is seated ona 


decorated raised plateform ne er 
it is Gandnar 
features marks that I | | 
sculpture. Four devotees two on either uren 
standing and offering alms to him. Acan n 
decorated beam is supported by two squ 


corinthian pillars. mo 
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A Buddhist narrative relief panel 
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Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


G-268 

17x14x5 cm 

Schist stone 

Damaged 

Gandhar 

2™ Century C.E. 

An sculptural fragment carved with 
Mahaparinirvan of Buddha at Kushinagar. He is 
lying on the bed. Two persons are sitting in front 


of him. One of them is crying while another one is 
sitting calmly. 


47.109 

36x47x7 cm 

Schist stone 

Damaged 

Gandhar 

2™ Century C.E. = 

A Buddhist narrative relief panel exhibiting 

taming of Naga apalala, a water dwelling Naga in 

Buddhist mythology. It lived near the Swar ME 

He was converted to Buddhism by Buddha. T is 

one of the most popular legends in Buddhist DE 

and art. A symbol water waves and WA a 

are engraved. A nag couple MORE YA oe a 
j re in praying pos Å 

me le Apr Å and wearing cheevar. 


= 
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An standing image of Buddha 
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TE 


Å broken image of Boddhisattva 
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Accession No. 


Size 
Material 
Condition 
Provenance 
Period 
Description 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 
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0-280 

99x27x17 cm 

Schist stone 

Damaged 

Gandhar 

2™ Century C.E. 

An standing image of Buddha, his body in covered 
with chivar both the hands are broken and an 
Abhamandal is visible behind the head. On the 
pedestal few menare praying 


B-27 
57x25x12 cm 
Sand stone 
Damaged 
Gandhar 


E C.E. 
A oo image of Boddhisattva wearing 


Uttariya, gariveyaka har and Kundals. He is 


s. 
wearing highly decorated turban | 


Standing Buddha 


Buddha in Dhyaan Mudra 
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Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 
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47.110 

33x27x7 cm 

Schist stone 

Damaged 

Gandhar 

2” Century CE. 

Buddha standing along with a flowering tree and 
banana tree. A lotus flower is in right hand and he 


is holding his sanghatee with left hand. Three 
ascetics in front of two trees. 


47.39 
30x20x5 cm 
Schist stone 
Damaged 
Gandhar 


2-3" Century CE. | 
A broken image of Buddha in Dhyaan Mudra. He 


i i ka, a hara, a 
i ing Uttariya a gralveyakt, e © ; 
ee aes keyura, kundal and rae YA 
A broken abhamandal, Yagyopavit, an 


hairare remarkable. 


Standing Buddha Broken image of Maitreya 
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Accession No. 


Size 
Material 
Condition 
Provenance 
Period 
Description 


1. deyadharmo-yam Yasavihare Sakyabhiksunyar - Jayabhattayar- 
yad-atra punya[m]tad-bhavatu sar[v]vasa 

2. t[vJa[na]m-an[u]t[t]arajnanavaptaye.....samvatsarah200[80] 
It translates as : "this is the pious gift of the Sakya nun Jayabhatta at 
the Yasavihara. What merit there is in this (gift), let it be for the 
attainment of supreme knowledge by all sentient beings. The year 


280". 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 
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G-422A 

56x16x13 cm 

Sand stone 

Damaged 

Katra mound, U.P. 

3"Century C.E. 

Standing Buddha, its head and hand are broken. 
He is wearing cheevar. A two line inscription on 


the pedestal of the standing figure of Buddha and 
itreads: 


0-284 
78x22x15 cm 
Schist stone 
Damaged 
Gandhar 


3" Century C.E. l 
It is the broken image of Maitreya, wearing 


i d kundal, 
iya, graiveyaka, hara an 
inate plain circular abhamandal 


behind the head. | 
me 
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Standing Buddha in Abhay Mudra 


Standing Boddhisattva in Abhay mudra 
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Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


Accession No. 
Size 

Material 
Condition 
Provenance 
Period 
Description 


B-75 

107x25x19 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1"-2" Century C.E. 

Standing Buddha in Abhay Mudra with right 


hand in abhaymudra and left hand resting on 
waist. Itis a part ofrailing. 


B-83 

89x23x18 cm 

Red Sand stone 

Damaged 

Mathura U.P. 

1-2" century CE. 

Standing Boddhisattva in Abhay mudra. A 
dharmchakra and chhatra are seen. He is 
wearing cheevar and turban, Kundals and 
beautiful haar along with Kada enhance the 
beauty. His left hand is holding the folds of his 
lower garment. Itseems itis a part ofa pillar. 


e 
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Birth scene of Lord Bu 


ring blessing 
chnique, God Brahmais receiving him while other Gods are showering 

upon him. Mother Ma left leg with the 

the panel monkey, elephant, deer a 


ut 
Bin hrougho 
Support of Saal branch, an attendant assisting hd are shown 
rand several birds are depicted, Along the rectangular border several dei 

andat the centre of the Panel on a big lotus flowe 


ddha, repoussé te 


i igarh 
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State Museum, Luckno VE 
Ear Bagh, Lucknow 226001 T 
Phone: 0522-2206188 (ov Bans) an R meder 
| Fax: 0522- 2206157 Museum is closed on Sunday followed by 

second Saturday of the month 

and other gazetted holidays 
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